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(Â	...)	I	hid,	turned	the	forbidden	stairs.	Caddy.	I	saw	Aleph	with	my	eyes.	Aleph	repeated.	If,	a	place	where	you	are	also	confused,	there	is	every	place	on	earth	that	sees	every	corner.	I	didn't	announce	my	discovery	to	anyone,	but	I	came	back	to	them.	The	kid	couldn't	assume	he	gave	her	the	privilege	because	the	man	ripped	the	poem	out!	(Â	...)	The
truth	does	not	penetrate	the	rebellious	intelligence.	When	all	places	on	Earth	have	been	found	in	Aleph,	all	lights,	all	lamps,	there	are	all	light	sources.	Jorge	Luis	Borges	and	this	review	are	dedicated	to	Eugene	Dessy,	who	encouraged	me	to	have	such	an	intellectual	weapon	to	let	go	of	the	idea	that	they	don't	have	enough	expectations	about	the
author-pussy	maze,	the	gas,	the	gas,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	waiting,	wait,	wait,	wait	and	wait	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait,	wait	and	wait.
Because	they	are	thoughts,	they	are	neither	high	nor	low,	because	it	is	already	part	of	the	labyrinth,	which	is	not	measured	by	means	of	a	metric	decision	system,	which	is	created	by	Napoleon's	victory	in	the	old	fashion	from	scratch.	Aleppo	is	a	collection	of	stories.	Reported	by	Jorge	Luis	Borges	(1899-1986),	first	announced	in	1949,	then	extended
for	more	than	fifty	years.	It's	definitely	a	song	that	isn't	nimble	to	play	and	shouldn't	be	like	that.	At	the	same	time,	Borges	offers	the	reader	a	number	of	stories	related	to	the	same	"similarities	and	variations"	topic.	You	cannot	reconstruct	in	detail	the	history	of	each	collection,	but	we	will	only	consider	the	thematic	and	formal	cores	that	we	have	of
great	importance	for	those	who	first	turn	to	Aleph.	A	clearer	picture	of	how	much	a	reader	can	discover	in	this	collection	may	be	images	of	the	metaphysical	painter	de	Chirico	(1888–1978).	In	fact,	De	Chirico's	work	is	simultaneously	real	and	fantastic,	classic	and	avant-garde,	timeless	and	historically	determined.	De	Chirico's	paintings	are	almost
often	in	the	world	without	shadows,	in	which	they	can	see	the	classical	architecture	of	the	involuntary	nature	-	natives	and	adventures	of	the	sense	of	style,	thanks	to	which	the	style	has	been	completely	interrupted	with	the	obvious	realistic	image	of	the	image	.	All	of	this	can	also	be	found	in	Borges.	In	cases	where	there	are	no	shadows	(in	the	middle
or	in	the	darkThe	place	where	the	alephs	are	also	located).	The	most	common	image	of	a	llama	is	a	labyrinth	or,	more	precisely,	a	variation	of	a	certain	topic	that	falls	into	the	rails	against	other	stories,	other	eras	and	other	linguistic	manifestations.	Love	de	Chiriko	for	labyrinths	is	not	expressed	in	equal	terms,	but	there	are	repetitions	and	variations
with	the	same	rules	and	the	same	inexhaustible	topics.	This	may	not	be	quite	a	coincidence	with	the	variations	of	classical	music,	which,	despite	the	fact	that	they	are	part	of	the	most	important	works	of	the	history	of	music,	is	surprisingly	not	enough.	And,	perhaps,	it	cannot	be	said	that	even	Borges	loved	Brahms,	which	we	are	talking	about	about
Handel's	variations.	Another	writer	who	can	serve	as	a	test	stone,	but	this	time,	on	the	contrary,	Kafka.	Perhaps	with	a	certain	impudent,	but	limited	degree,	Borges	is	a	metaphysical	antithesis	of	the	Great	Prague.	Kafka	from	a	fairy	tale	or	castle,	for	example,	from	a	process	or	metamorphosis.	Indeed,	in	Kafka	we	constantly	find	the	development	of	a
seemingly	clear	dream	of	reality,	but	in	fact	a	very	distorted	and	ambiguous	reality.	As	in	Kafka,	the	reader	is	lost	in	the	narrative	stream	that	develops	around	the	topic	to	branch	out	of	endless	jumps,	turns	and	thematic	nuclei.	The	endless	storyline,	which	manifests	itself	as	a	memory	of	glimmim,	never	has	a	“linear”	development.	However,	unlike
the	year,	Borhess	does	not	offer	an	unusual	and	baroque	style,	because,	unlike	a	year,	the	language	is	rather	a	means	than	the	goal.	In	this	regard,	Borkhass	is	similar	to	Pontigia,	which	is	constantly	rounded	and	uses	words	to	cancel	a	normal	story	to	achieve	semantic	development	of	history;	More	than	reality,	as	a	logical	and	natural	sequence	of
events,	he	tries	to	convey.	And	this	is	the	difference	from	Pontiggia,	which	very	accurately	uses	words	to	correctly	reflect	reality.	Borgees	fantasy	consists	precisely	because	he	never	speaks	of	something	special,	except	for	this	idea,	an	abstract	concept,	which	in	itself	is	inexhaustible.	Borges,	who	does	not	want	to	get	tired,	does	not	wantdoes	not	use
anything.	We	have	said	that	Kafka	is	an	author	who	turns	reality	into	a	nightmare	from	which	it	is	impossible	to	wake	up,	and	he	manages	to	create	the	absurd	by	moving	from	one	image	to	another,	as	in	nightmares.	Borg	seems	to	be	the	same	thing,	but	if	in	Kafka	the	meaning	of	language	is	a	transition	to	dreams	and	the	absurd,	then	this	language
refers	only	to	the	classical	idea	of	a	kind	of	Platonic	model	of	the	world,	in	which	the	world	of	the	Ideal	Model	is	transformed,	which	is	an	inexhaustible	range.	Therefore,	the	world	is	as	intuitive	as	a	maze.	But	not	a	maze	where	you	go	in	and	out.	On	the	contrary,	it	is	an	endless	maze,	in	three	dimensions,	with	no	entrance	or	exit.	And	indeed,	the
quadrilateral	mean	of	the	Borges	Labyrinth	acquires	the	value	of	each	dimension:	time	and	space,	depending	on	the	case,	the	purpose	of	the	labyrinth	of	a	wall	or	an	empty	wall,	where	it	will	also	be	interpreted	by	its	interpretation	in	the	sense	In.	It	is	no	coincidence	that	the	Aleph	is	the	symbol	that	mathematicians	use	to	understand	a	transfinite	or
kind	of	more	natural	infinity,	from	Cantor	and	clearly	defined	by	Borges	himself.	The	point	is	necessary:	the	labyrinth	is	a	real	object,	even	if	it	manifests	itself	in	the	form	of	a	desert	(this	is	a	fundamental	denial	of	the	nature	of	the	labyrinth,	which	is	physically	planned	as	an	infinite	number	of	roads	and	accessible	passages	anywhere	anywhere
anywhere	anywhere.	).	The	labyrinth	makes	sense	because	it	is	real.	If	it	were,	it	wouldn't	even	be	interesting.	When	the	reader	is	permanently	in	Kafka.	But	just	because	of	the	surprise	of	the	labyrinth,	it	is	not	a	fantastic	story	if	we	hear	an	idea	that	did	not	pay	with	reality.	In	contrast,	Borges	constantly	uses	real	images	to	form	his	model	of	the
reality	of	Platonic	reality:	London,	an	imaginary	city,	a	desert,	a	fortress,	because	many	images	were	used	to	create	stories	for	people	lost	in	the	labyrinth.	But	the	reality	is	that	Facebook	is	not	just	the	world.	But	also	thought,	that's	whyBorges	is	an	expert	on	the	grammar	of	terms	and	its	endless	applications	that	can	be	used	to	deflect	and	thwart	the
reader's	ideas.	It	seems	every	word	seems	to	be	a	snare,	every	grammatical	fiber	logic	of	Arianna	that	doesn't	lead	to	a	minotaur	(the	protagonist	is	no	coincidence	in	one	of	the	stories).	Therefore,	everything	is	a	play	of	references	in	words,	which	do	not	have	to	be	equipped	with	a	different	meaning	from	what	Borges	uses,	just	to	present	history	in
history,	it	was	just	a	word.	The	overall	result	is	a	world	design	in	which	the	subject	is	lost	in	language	and	language,	has	only	clear	references	to	the	world,	strictly	necessary	in	order	to	make	an	image	of	confusion	that	does	not	affect	the	dream,	not	transform.	reality	Reality,	like	a	labyrinth,	cannot	be	exhausted.	And	the	very	word	"exhaustion"	seems
like	a	logical	absurdity	in	these	terms.	Nothing	to	lose,	like	an	Augustine	character	who	can't	just	empty	the	ocean	with	a	bucket.	Human	finita	is	expressed	by	skepticism	against	language,	which	is	the	only	means	available	for	perceiving	the	infinite	forms	of	reality	itself	(and	in	this,	yes,	Borges	is	"classical".	Even	more	limited,	which	can	never	be
fully	restored	(and	therefore	far	from	classical).	Labyrinth	of	roads	You	come	to	one	side	and	know	your	way,	you	approach	the	same	place	in	another	place	and	no	longer	know	where	you	are	in	the	world	And	it	is	also	insideIn	which	the	labyrinth	is	not	an	expression	of	defeat,	but	a	special	victory	of	the	human	spirit,	providing	another	corner	where
language	has	returned	only	partially	to	the	solution	of	each	problem.	And	it	is	no	coincidence	that	Wittgenstein	uses	precisely	the	same	images	to	convey	the	same	fragment,	the	same	derailment	from	street	to	street,	which	seemed	equally	clear	and	distinct.	The	strength	of	Borges	and	Lâph	lies	in	the	intuition	of	the	classics	in	the	contemporary
world.	Borges	cannot	be	understood	without	Greek	philosophy,	without	the	classics	of	Western	literature	(infinite	explicit	and	implicit	references),	while	they	appear	in	total	contradiction	with	them	(rejection	of	description	or	the	mere	realism	of	literature).	He	is	a	contemporary	man	who	sees	the	world	with	a	classical	interpretation	of	the	world	and,
like	De	Chirico,	is	not	yet	confused,	but	leads	to	confusion.	There	is	no	confusion	in	the	world	(the	classical	view),	but	we	are	not	saying	that	people	cannot	be	confused	(the	contemporary	view).	Like	a	man	who	discovers	that	his	drawing	overlaps	reality,	deviates	from	the	real	line	because	there	are	no	lines	in	the	world,	so	Borges	wrote	a	language
without	contact	between	reality	and	fiction	in	the	direction	of	moving	points.	The	subject	can	therefore	be	called	upon	to	see	new	forms	in	the	old,	it	can	lead	to	dazzle,	so	to	speak,	but	this	is	his	problem.	It	is	not	the	vision	of	Don	Quixote	(mentioned	in	the	collection)	that	overlaps	the	pure	imagination	generated	by	the	use	of	laws,	it	was	collected	ex-
ante.	He	is	a	man	who	wonders	where	he	is,	who	is	Don	Quixote,	where	he	is	deceived	by	his	perception	and	where	he	sees	us	instead.	From	there,	the	viewer	gets	the	feeling	of	8½,	where	confusion	is	caused	by	the	impossible	overlap	between	subject	and	object.	Borges	is	not	a	visionary,	but	an	inhabitant	of	the	world	who	has	not	abandoned	the
classical	path.	The	fact	is	that	the	classical	path	took	him	to	a	place	without	roads	and	therefore	paradoxically	labyrinthine	precisely	because	the	ANTE	anterior	was	defined	without	means.	He	mustIts	streets	are	from	scratch	and	discovered	so	that	without	the	previous	street,	every	street	is	potentially	possible,	and	none	of	them	are	privileged,	more
important	or	secondary	because	it	is	completely	random.	So	everything	is	lost	because	everything	is	possible.	But	not	in	the	classic	way,	the	only	measure	and	measure	of	a	possible	possible	is	our	present.	Jorge	Luis	Borges	Laalef	Adelphi	Pages:	171.	171.




